
 

 

rogram: The March Program -

the Seattle Baroque Flute Ensem-

ble, members Terry Barnett, Trice 

Booth, Joan Maybank, Miguel 

Rode, Marty Ronish and Molly 

Warner, will play works by 

Boismortier, Byrd, Hammerschmidt and Tele-

mann, and will be joined for this performance by 

Lee Inman, viol and Mary Ann Hagan, harpsi-

chord.  The Ensemble was formed in 2008 by 

Janet See as a result of a large and successful 

gathering of local flutists at the now famous Ba-

roque Flute "Bootcamp" held each summer in 

Seattle.  Its numbers have grown steadily and 

their frequent post-rehearsal potlucks are invaria-

bly as rich and varied as the sonorities of their 

music. 

 

Playing: I will conduct my new arrangement of a 

suite by Henry Purcell.  Originally in G major for 

string orchestra, the 

work is comprised of 

an overture plus five 

dance or dance-like 

movements.  I have 

transposed the work 

to C major and ex-

panded the orchestra-

tion so that it sets well 

for recorders.  It is a 

fine work with the 

rich harmonies typical 

of Purcell. I’m glad to 

add it to the recorder 

repertory. 

 

Members’ Night: Your annual opportunity to 

perform for the SRS is just two months away.  

It’s time to get your act together! To sign up and 

for more information, contact Ellis Hillinger at 

(206-547-0718) ellis@hillinger.org 

 

Port Townsend Early Music Workshop:     

(July 7-13): We posted registration information 

in January, and there has been a very strong re-

sponse. This will be a dynamic workshop. Be 

advised to reserve a space now.  For registration 

information, see “Workshop” (link on website).€  
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SRS MEETING 

 

Friday, Mar. 1, 2013  

(7:30pm) 

(Join us for refreshments following 
the meeting) 

 

Program: 

 Seattle Baroque Flute 
Ensemble 

Janet See, Director 
 

Playing: 

Peter Seibert, 
Conductor 

Purcell, Suite in C* 
Recorders SATB + big 

basses 
 

Beginning Ensemble: 

Sally Mitchell, Director* 

 

*Music provided  

   So you need to make some changes to a score so 

your ensemble can play it?  Not to worry, software 

programs are available—and some are free! 

   Older products like Sibelius (sibelius.com) and 

Finale (finalemusic.com) tend to be big, complicat-

ed and expensive (>$500).  Less expensive products 

(I've been using Mozart (mozart.co.uk) (Windows 

only) have limited capabilities. 

   Noteflight (noteflight.com) is a web site that al-

lows you to create or transcribe a piece of music 

and adjust it to meet your needs.  You must setup an 

account at their site to be able to create up to ten 

scores for free.  The music can have any number of 

parts.  Ample editing and formatting tools are in-

cluded with the product.  Previous versions of your 

score are saved on line, so if you decide that the 

change from one sharp to three flats didn't work as 

well as you'd hoped, you can go back to an earlier 

version.  Since Noteflight stores your score on their 

web site, your work can be accessed from a Mac or 

PC (or iPad or other mobile device).  To go beyond 

ten scores or to print separate parts, you must up-

grade to Crescendo ($50/year).    

   MuseScore (musescore.com), free software avail-

able for Windows or Mac (as well as apps for iPh-

one and Android), offers a similarly rich set of edit-

ing and formatting tools.  The scores are saved on 

your local drive, and they offer a method of upload-

ing and sharing your work with other users.  I found 

MuseScore can be more complicated with features 

such as diamond-shaped note formatting and split-

ting a score into parts.  They offer limited online 

storage, a score sharing feature, and a Pro version 

which has even more features @ $50/year. 

   Another free software composition product— 

Scorio (scorio.com)—is available if the above prod-

ucts don’t suit your needs. 

   With so many choices, you can surprise your 

group with your favorite piece of heavy metal rock 

arranged for recorder quartet.€ 

SRS Board Meeting Reminder:  

Mon., Mar. 25 (7:30pm): Seibert’s house. 

Music Composition Software 

Ellis Hillinger 

mailto:%20ellis@hillinger.org


 

 

(SAT) 2/23/13  (7:30pm):  Wood’N’Flutes: Vicki Boeckman, Gertie Johnsson & Pia Brinch Jensen, recorders @ St. Paul's Episcopal, 

Bellingham.  Contact: Vicki Boeckman; vickiboeckman@comcast.net  

(SAT) 2/23/13  (8:00pm):  Pacific MusicWorks presents: Wayward Sisters/Seattle Dance Project (see 2/22/13 for details)  

(SUN) 2/24/13  (2:00pm):  Wood’N’Flutes @ St. Placid Priory, Lacey (see 2/23/13 for details)  

(FRI)  3/1/13 (7:30pm): Seattle Recorder Society Meeting @ Maple Leaf Lutheran Church, 10005 32nd NE, Seattle  

(SAT)  3/2/13  (8:00pm): Medieval Women’s Choir:  “From Santiago to Canterbury: Pilgrimages for the Ages”; with David Stutz, bari-

tone, Margriet Tindemans, artistic director @ St. James Cathedral, 804 9th Ave., Seattle; $25/$22; http://medievalwomenschoir .org 

(SUN)  3/3/13 (7:00pm):  Cornish College of the Arts:  “La Voce di Gabriele”: works by Fantini and Frescobaldi; Kris Kwapis, baroque 

trumpet, and Mahan Esfahani, harpsichord @ Poncho Hall, 710 E. Roy St., Seattle; http://www.cornish.edu  

(TUE)  3/5/13 (7:30pm):  Early Music Guild: First Tuesdays series: Vicki Boeckman & Friends  @ Trinity Parish Church, 609 8th Ave, 

Seattle; $25/$20/$10; www.earlymusicguild.org 

(THU)  3/7/13 (7:30pm):  Tafelmusik: House of Dreams; Canadian Baroque orchestra; works by Bach, Handel, Vivaldi and Marais @  

Meany Hall, University of Washington, Seattle; $20-$41; www.earlymusicguild.org; www.uwworldseries.org 206-543-4880  

(SAT) 3/9/13  (2:00pm):  Moss Bay Recorder Society Meeting led by Lorelette Knowles @ (location TBA); Sally Mitchell; 206 -328-

3381; http://mossbayrecorders.org 

(SAT) 3/9/13  (4:00pm):  Recorder Student Concert; Katie Faber, Isabella Pagel, and Carolyn Lober & other Cornish diploma students,  

recorderists, Patrick David Morgan, harpsichordist, Chris Briden, viola da gambist  @ St. Stephen's Chapel (Laurelhurst), Seattle; (free); 

Vicki Boeckman, 206-985-9916; www.vickiboeckman.com 

(SAT) 3/16/13  (7:30pm):  Salish Sea Early Music Festival: Broken Consort Quartet; music of the Renaissance & 17th-century; Jeffrey 

Cohan, flute,  Courtney Kuroda, violin, Steven Creswell, viola, Kyobi Hinami, harpsichord @ Christ Episcopal Church, 4548 Bro oklyn Ave. 

N.E., Seattle; www.salishseafestival.org 

(SAT)  3/16/13  (7:30pm):  Gallery Concerts: Ensemble Electra: BELLA MUSICA!: music by Italian composers—arias and chamber music; 

soprano Catherine Webster, soprano, Linda Melsted and Tekla Cunningham, violin & Jillon Stoppels Dupree, harpsichord @ Queen Anne 

Christian Church, 1316 3rd Ave. W., Seattle; $28/$24/$12/Ages 14 & under free w/ paying adult; www.GalleryConcerts.org  

(SUN)  3/17/13  (3:00pm):  Gallery Concerts: BELLA MUSICA!: (see 3/16/13 listing for details)  

(SUN) 3/17/13  (1:00pm):  Early Music Guild: Early Music Discovery Series: Mini-Masterworks: A Midsummer Night’s Dream 

Seattle Historical Arts for Kids @ Town Hall Downstairs, 1119—8th Ave, Seattle; $10; (206-325-7066); www.earlymusicguild.org 

(SUN)  3/24/13 (3:00pm):  Sine Nomine: “Major Masterworks of Early Music”: works by Tallis, Gabrieli; collaboration with The Cas-

cadian Chorale & C’nardally Waytes, cornetto and sackbut ensemble @ Trinity Parish Church, 609 8th Ave., Seattle; (206 -325-7066). 

(SUN)  3/29/13 (7:30pm):  Early Music Guild: Early Music Fridays series: Cornish College of the Arts:  Cornish Artist Diploma in Early 

Music—Student Vocal Recital; José Luis Munoz, countertenor; baroque vocal music with Chris Briden, viola da gamba,  Patrick Morgan, 
harpsichord, and Cornish Early Music faculty member Stephen Stubbs, lute and guitar @ Northlake Unitarian Universalist Church 

(Chapel), 315 3rd Ave. S, Kirkland ; $20/$15/$10. 

(TUE)  4/2/13 (7:30pm):  Early Music Guild: First Tuesdays series: Trio Sonatas with Organ: Cecilia Archuleta, Jieun Kim Newland, and 

Charles Coldwell @ Trinity Parish Church, 609 8th Ave, Seattle; $25/$20/$10; www.earlymusicguild.org  

(FRI) 4/5/13 (7:30pm): Seattle Recorder Society Meeting @ Maple Leaf Lutheran Church, 10005 32nd NE, Seattle  

(FRI) 4/5/13 (8:00pm): Pacific MusicWorks:  Apollo e Dafne and Gloria; music by Handel; Amanda Forsythe, soprano, Douglas Wil-

liams, baritone @ Nordstrom Recital Hall, Benaroya Hall, 200 University Street, Seattle; $40/$20; www.pacificmusicworks.org  

(SAT) 4/6/13  (8:00pm) (pre-concert lecture (7:00pm):  Early Music Guild International Series: Benjamin Bagby: Beowulf; one-person 

show; epic poem & harp music @ Town Hall, 1119—8th Ave, Seattle; $40/$35/$25/$15; www.earlymusicguild.org 

(FRI)  4/12/13 (7:30pm):  Early Music Guild: Early Music Fridays:  Seattle Early Dance: Dance for the King: Pagentry & Passion: Louis 

XIV; music by Lully, Campra & Marais @ Northlake Unitarian Universalist Church (Chapel), 308 4th Ave. S, Kirkland; $20/$15/$1 0 

(SAT) 4/13/13  (10:00am—5:00pm):  Moss Bay Meet (Recorder Play Day); Larry Stark, Charles Coldwell & Sally Mitchell, conducting 

@ Kirkland Congregational Church; contact:  Sally Mitchell; 206-328-3381; http://mossbayrecorders.org 

(SAT) 4/13/13  (7:30pm):  Baroque Northwest: “...virtuosic chamber music...”; 18th century music; duo—Kim Pineda, Max Fuller, August 

Denhard & Hedeki Yamaya @ Trinity Parish Church, 609 8th Ave., Seattle; $25/$20/$10; baroquenorthwest.com  

(SAT) 4/20/13  (8:00pm) (pre-concert lecture (7:00pm):  Early Music Guild: Seattle Baroque Orchestra: Nights at the Opera; Ellen 

Hargis, soprano; music by Monteverdi, Rossi & Sartorio @ Town Hall, 1119 8th Ave, Seattle; $40/$35/$25/$15  

(SAT) 4/27/13  (7:30pm):  Baroque Northwest: “Early Music on the Silk Road”; Tomoko Sugawara, Asian kugo harp, August Denhard, 

oud & lutes @ Trinity Parish Church, 609 8th Ave., Seattle; $25/$20/$10; baroquenorthwest.com   (cont’d on page 4) 

Concerts & Events Calendar Recorder Notes Vol. XLIV, No. 6 Page 2  
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Molly Warner 
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Music Trivia 

Which 17th century English baroque 

composer wrote the chamber opera 

Dido and Aeneas, (a well-known 

work considered to be an important 

landmark in the history of English 

dramatic music)? 

(see page 4 for answer) 

**Refreshments** 
March 

Cookies:   Louise Torsen 

                   Rebecca Olson-Nord 

Veggies:   David Maughan   

Fruit:        Naomi Shiff 

*** 

Coordinator:  Evelyn Lester 

Thank You!  

Ordinarily I do not write about a Recorder 

Society opening program in which I am per-

forming, but this one was such a fascinating 

endeavor that I thought it would be fun to 

share how it all came to be.  The program was 

a collaboration between the Big Byrds consort, 

of which I am a member, and a Renaissance 

Dance class directed by Anna Mansbridge of 

Seattle Early Dance. 

A couple of years ago, as our group was play-

ing through some nice French baroque dances 

on a Thursday evening, Jim Pilon remarked 

"Wouldn't it be fun to play for some dancers, 

to see how this music really works?" and the 

idea was born. I mentioned the idea to Anna at 

the Early Music Guild/Seattle Baroque Or-

chestra fundraiser that June, and she thought it 

was an idea worth following up on. Last sum-

mer we discussed some logistics with Anna. 

She presented the idea to her advanced Re-

naissance dance class, who responded with 

enthusiasm.  

Last October, three of us Byrdies (as we refer 

to ourselves) observed Anna's class rehearse at 

the Haller Lake Community Center, the home 

of Seattle Early Dance. Kathleen Arends, 

Tommy Arends and I were fascinated by the 

dances, which the participants already knew 

fairly well. Music was provided by CDs. They 

have a lovely rehearsal space, big and open, 

with wooden floors. The dances ranged from 

sedate to quite athletic, and it was a joy to 

watch Anna teach. Without the music playing, 

she would say the names of each of the steps, 

rhythmically, and would demonstrate moves if 

one of the dancers asked, or ended up in the 

wrong spot, or had difficulty with spacing. We 

Byrdies agreed the music would be quite play-

able, and we collectively decided to go ahead 

with the project.  

Anna provided us with music for seven dances 

where specific choreography had been de-

scribed in seventeenth century treatises. Our 

own Charles Coldwell had transcribed the 

music for Anna into three, four or five parts, 

and had written down the plan for each piece 

in terms of the sequence of the sections (such 

as AABB x 6, AABB, AABB, CCDD, CCDD, 

AABB). The tempos were indicated and were 

important for the dancers since the music had 

to be steady; not too fast and not too slow.  

Kathleen took on the task of orchestrating the 

seven pieces for our group with a view to-

wards creating some variability and giving the 

music some interest that fit with each dance. 

We had at our disposal several instruments - 

recorders from sopranino to contrabass, a viel-

le, a viola da gamba, Renaissance flutes, a 

concertina, a krumhorn, a tambourine, a 

drum, and some finger cymbols. For a 

couple of months in the fall, the Big 

Byrds rehearsed the music. Our group 

included Kathleen and Tommy Arends, 

Anne Dennis, Jim Pilon, Jill and Gerrity 

Shupe, and me. 

In January, we combined forces for three 

rehearsals with the dancers. Anna said we 

could come early to tune and warm up on 

the lower level while she taught her Ba-

roque dancers on the floor above. It was 

such a pleasure, after our own short re-

hearsals downstairs, to watch her conduct 

the Baroque dance class. They finished 

up, and the Renaissance group all trouped 

in. We outlined a dancing space the same 

size as the performance space on the 

dance floor. Classes began with a few 

minutes of warm-up stretches, then we 

began with the first dance. Anna would 

stop the music to repeat parts of it for the 

dancers, and we adjusted some of the 

tempos appropriately. We played quite 

enthusiastically during one Gailliard, and 

the dancers were panting! Although it 

was not easy to concentrate on getting the 

music right and watch the dancers at the 

same time, the Byrdies got to watch quite 

a lot of the dancing when Anna was 

coaching the dancers. On the final re-

hearsal, two of the dancers brought their 

hoop skirts (the underneath structure) to 

get a feel for the spacing while in cos-

tume. 

February 1 arrived, and we were able to 

get into the church a bit early so the danc-

ers could dress. The three men (Peter 

Durham, Toivo Rovainen and Kari Tork-

kola) quickly donned their costumes and 

helped the SRS members set up the chairs 

in a giant oval all around the room, to 

give them the largest dancing space possi-

ble. Dressing took longer for the three 

ladies (Anna Mansbridge, Emma Lux and 

Vaula Torkkola) with layers of hoops, 

skirts, bodices, corsets, stockings, hair-

nets, etc. Such elegant costumes!   

And then the program began - Anna 

spoke a bit about the costumes. The danc-

es, which were Italian in origin, had been 

choreographed and published by dancing 

masters Fabritio Caroso (c. 1530-c. 

1605), who published Il Ballerino in 1581 

and Noblita di Dame in 1600, and Cesari 

Negri, who published La Gratie d'Amore 

in 1602. The tunes were by Caroso, Ora-

zio Vecchi, Michael Praetorius and oth-

ers. Anna and others demonstrated some 

of the steps, including the energetic Gal-

liard, and another step where the man 

sweeps the woman off the floor as 

she jumps up, and twirls her around 

180 degrees. For the Byrdies, the 

music was not technically difficult, 

but it took a lot of concentration to 

count the repeats and remember 

where you were supposed to chime in 

with which instrument, especially 

since it was so tempting to watch the 

dancers instead of the music!  

Anna's notes provided the best de-

scriptions of the dances. Villanella 

(Village Dance) by Caroso was a 

sprightly dance providing plenty of 

opportunity for flirting. So be mi chi 

ha buon tempo (How well I know 

who's happy) by Negri was a popular 

dance for its lively music and sung 

accompaniment (the Byrdies could 

have sung it, but we played instead). 

The galliard (cont’d on page 4)
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President, Katie Sprugel pcs.srs@gmail.com 
President-elect,  Ellis Hillinger (206-547-0718) ellis@hillinger.org 
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Webmaster (Member-At-Large), Charles Coldwell (206-328-8238), cpcoldwell@zipcon.net 

 

Editor, Nancy Gorbman 

S E A T T L E  R E C O R D E R  S O C I E T Y  

 

2012-13 Meetings 

Meetings are usually held on the first Friday 
of each month, October to May, at 7:30 
p.m., Maple Leaf Lutheran Church, 10005 
32nd N.E., Seattle.   Meetings include a 
short performance or lecture of interest to 
recorder and viol players, ensemble play-
ing for all levels of recorder players, and a 
coached viol consort.  A $5.00 donation is 

requested for non-members. 

 

October 5, 2012 

November 2, 2012 

December 7, 2012 

January 4, 2013 

February 1, 2013 

March 1, 2013 

April 5, 2013 

May 3, 2013 

(cont’d from page 3) section demands rhythmic precision and dextrous feet. Bizzaria d'Amore (The Whimsey of Love) by Negri is for two 

couples facing each other, with a verse-chorus structure. It is a playful, social dance, with the couples flirting with each other in a passing 

fancy. Chiara Stella (Bright Star,) by Caroso, was in the popular Cascarda in dance form, regarded as "a gay trifle". Contrapasso by Caroso 

was created according to correct mathematical principles based on a verse by Ovid (Anna showed us a diagram). Leggiadra Marina (The 

Sea's Charm) by Negri was an exciting and vibrant dance featuring the galliard, a six-beat rhythm involving high jumps and fancy footwork, 

with fancy variations for the man and the woman. For the musicians, the goal was the switching back and forth between duple and triple 

rhythms without a change in underlying pulse. We see this all the time in the Renaissance dances we play instrumentally, but having the 

dancers illustrate it brought meaning to the form. Spagnoletta Nuova (New Spagnoletta) by Caroso was a popular dance form, similar, but 

with varying sections. ‘Spagnolettas demand neat concise footwork, rhythmic clarity and a clear focus of mind,’ Anna wrote. 

The audience really enjoyed this show - Anna is so funny and engaging, and the dances were so well performed. We Byrdies had a wonder-

ful time being part of it all! The dancers enjoyed working with a live band instead of a CD.  Anna reported that her Baroque dancers were 

envious of the opportunity, so maybe they will get a turn to perform at SRS next year! 

Following the presentation, we divided into two groups for playing. The beginning group under the direction of Sally Mitchell has grown, 

13 people this time, with two new folks from Laura Faber's class (welcome!). They played some new pieces, including Dindirin, Dindirin 

and Pase el agoa, with the challenges of working with metric proportions (6/4 to 4/4 and hemiolas). They also worked on some ongoing 

pieces, De los Alamos and Lindos ojos a reys, senora. 

Vicki Boeckman led the big group with music that celebrated the birth years in 2013 of John Dowland (his 450th birthday), Richard Wag-

ner (200th), and Benjamin Britten (100th). We began with Wagner's Pilgrim's Chorus from Tannhäuser, a lovely four-part setting. From 

Dowland's collections of four and five part songs A Pilgrim's Solace and Lacrimae or Seven Teares (1604), we played some delicious Pa-

vans and Galliards, working on phrasing and bringing out the imitation between parts. We ended with Britten's delightful Alpine Suite, 

omitting the final movement due to the late hour. Vicki, as always, conducted with efficiency, charm and enthusiasm!€ 

(cont’d from page 2) 

RECORDER CLASSES—WINTER SESSION—2013 

(TUESDAYS) (on-going):  (12:45pm-2:15pm) or (7:30pm-9:00pm):  Advanced Beginners Ensemble—Recorder:  (open to pub-
lic). To register and for more information, contact: Laura Faber; beginbaroque@gmail.com (location: Seattle)  

(THURSDAYS) (on-going): (1:00pm-2:00pm):  Bass—Recorder:  (open to public) To register and for more information, contact: 
Laura Faber; beginbaroque@gmail.com (location: Seattle)  

WORKSHOPS 

 Mar. 15—18, 2013:  Columbia Gorge Early Music Retreat: Corbett, OR:  http://portlandrecordersociety.org  

 Apr. 13, 2013:           Moss Bay Meet (Recorders) (all day):   http://mossbayrecorders.org  

 Apr. 27—29, 2013:  Winds & Waves Recorder Workshop:  Otis, OR:  www.coastrecorder.org  

 Jul. 7—13, 2013:      Port Townsend Early Music Workshop; Tacoma, WA:  www.seattle -recorder.org 

ANSWER:  Henry Purcell (1659—1695) 


